8o THE STRUCTURE OF THE NOVEL
Idiot the characters wander in a daze, living in that nightmare state, known sometimes in our dreams, in which there are innumerable things which we must do, but we cannot remember them, or we do not know which to do first. Almost from beginning to end Muishkin, Rogo-jin, and Nastasia are fighting against time, and it is this that gives the book its hurried and urgent movement. In Wuihering Heights^ on the other hand, Catherine and Heathcliff, unconscious of their fate, fly towards it with a single unhesitating flight. Time passes in both novels swiftly, but in the one with a rush of freedom, in the other with an unwilling haste.
The feeling of time may be vastly dissimilar in different dramatic novels, then; our apprehension of the end towards which it is moving may be definite or indefinite; the march of the action may be slower or faster; but enough, perhaps, has been said to show that the sense of time running out gives the real edge to the dramatic emotion.
In the dramatic novel, then, as in all dramatic literature, time moves and will therefore move to